N EVV/ from the AMERICAN FILM CENTER, Inc. 
45 Rockefeller Plaza ; . New York City 


JANUARY 31, 1940 


FIGHT 


Now finished and previewed, Pare Lorentz’ FIGHT FOR LIFE began with the 
seizing of an opportunity. Lorentz was at work on BEHOLD THE MAN when 
he heard that DeKruif had offered to donate his book if the government 
would base a film on it. Lorentz shelved the MAN to start FIGHT. 


Although it is never named in the film, the work of the Chicago Mater- 
nity Center is the hub of the story, which describes a universal dilem- 
mat the need of the doctor for knowledge, the need of the mother for 
care, the need of the child who is harassed from birth with bad food 
and shelter. Located in a prime slum district, the Center itself is 
not a hospital, but a small crowded prenatal clinic which also serves 
as base of operations for the staff. Hard service in tenement homes 
has brought these doctors to the point of view of DeKruif that poverty 
tears down what science builds up. 


To trek down this story, technicians had to be ready for anything. 
Shooting in the homes of patients, they were up against a constant 
lighting problem. Cramped quarters kept forcing cameraman Crosby 
back against the wall. Perhaps the climax came when camera, lights, 
and cable had to be disinfected for a scene in an actual, much-in- 
demand operating room. Wearing interne togs and brand-new white 
sneakers, the crew set to work. They had to keep out of everybody's 
way and the screams of nearby patients reproduced in them all the 
symptoms of expectant fatherhood; but they managed to finish up in 
thirty-six hours. 


Since it was impossible to shoot sound under their Chicago conditions, 
half the picture had to be shot in Hollywood, where tenements and the 
Lying-In Hospital 'were reconstructed. Action photographed on these 

sets under a fraction of Hollywood's light battcries matches perfectly 
with the Chicago scenes. 


Alexander Smallens led the Los Angeles Philharmonic in a score by Louis 
Gruenberg, who wrote Tibbett's fomous vehicle, "The Emperor Jones." 

A heart-beat theme runs through the medical sequences; the tenement- 
city sequences are backed with - Yucatan melody collected in his travels 
by Lorentz, and called "The Sick Rosebush." A red-hot Harlem jam ses- 
sion is responsible for the swing, 


U.S. GRAPES OF WRATH 


Flaherty's AAA film is ready for the cutting room. He and his camera- 
man, Irving Lerner, have been following big cash crops all over the 
country - corn, cotton, truck, wheat, fruit. The finished film will 
tackle problems of dispossessed farmers end migratory vorkers. 
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Joris Ivens' POWER AND THE LAND is well along in the silent cutting stage. 
Ivens' admiration for Crosby's camerawork caused sound effects during the 
rushes. Lorentz is about to begin work on the commentary. 


PLEASE COPY 


January issue of Documentary News Letter is marked No. 1, Vol. 1; Con- 
tinuing the policy and purpose of World Film News, it is edited by 
Thomas Baird, Arthur Elton, John Grierson, Paul Rotha, and Basil Wright. 
A mutual "please copy" agreement exists between the British Letter and 
News from the American Film Center. We therefore relay to you the 
following "welcome news." 


Political and Economic Planning, the British prototype of this country's 
National Economic and Social Planning Association, has received a grant 
from the Rockefeller Foundation. A privete enterprise staffed with com- 
petent observers of social change, P.E.P's objective interest in society 
continues in war as in peace. The grant will permit them to devote at- 
tention to some of the changes which war has brought to everyday life 

in England, such as the effect on country townships of invasion by hun- 
dreds of evacuated London children. The study will be incorporated in 
a plan for a series of films, which might at some later date be put in- 
to production by the British Film Centre. 


DOMINIONS 


On his January 26 stopover in New York, John Grierson discussed zoologi- 
cal films with the American Film Center and the New York Zoological | 
Society. He is on his way to Australia and New Zealand, where he will 
organize documentary film units similar to the one he set up this fall 
for the Canadian government. 


NATIONAL TUBERCULOSIS ASSOCIATION 


Official Health Director and unofficial movie director, Doctor H.Ei 
Kleinschmidt is out with CLOUD IN THE SKY. Aimed at tuberculosis pre- 
vention among Spanish-speaking peoples, this two-reeler is the product 
of ten days' shooting, very little money, and mucn cooperation from 
San Antonio, Texas. The Musicians Union ‘there contributed the ser- 
vices of the WPA orchestra, Lanier High School's principal made pos- 
sible the building of sets, and its vice-principal plays the part of 
the doctor. The role of the priest is taken by Reverend Frederick 
Mann, whose parishoners, notably R.C. Ortega, contribute genuine act- 
ing. Recorded with English and Spanish tracks, 35 and 16mm prints 
will be widely shown in Spanish theatres and by National Tuberculosis 
workers. Demand from Latin-American countries, where TB is a long 
story and health educr.tion a short one, will take many prints south 
of the border, 
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ANOTHER CRISIS 


LIGHTS OUT IN EUROPE, escorted here by British convoy, was shot in Eng- 
land, France, Poland, and Danzig to tell the story of the first months 
of war. Produced by Herbert Kline and Peter Mayer, photographed by 
Alexander Hackenschmied, its commentary is now being written by James 
Hilton. 


CELLULOID 


Cut and recorded this month for the Alumni Foundation of the University 
of Chicago, in collaboration with the American Film Center, MIDWAY MEM- 
ORIES is aptly sub-titled "An Album of Old Celluloid." Spoofing, sol- 
emnity, and personalities had been recorded at random through the years, 
put away, and forgotten. The material was discovered in a shack on top 
of the hospital, where snow and rain had mellowed it. More than half 
the material was shot at 16 frames a second and some of it dates back 

to 1906. The University's Fiftieth Anniversary Celebration will use 

the two-reeler to supply nostalgic entertainment for the Alumni. Edited 
by Frances Hall, music arranged by Harry Robin and Edward Craig, com- 
mentary spoken by Hugh James. 


MEN AND DUST 


Sheldon Dick's new film MEN AND DUST is about the miners of the Tri- 
State area, the junction formed by Kansas, Missouri, and Oklahoma. 
Poor and proud, the people of the region are descended from the Eng- 
lish, Scotch, and Irish who settled the Ozarks. Because they resent 
the intrusion of outsiders and might be unfriendly to the prolonged 
presence of a film expedition, Mr. Dick reduced his shooting time, it 
is reported, by writing commentary as he photographed. His two-reel 
short is an account of conditions in the zinc and lead mine region, 
showing the home and working life of the people, and pointing up the 
problem of industrial disease. 


Commentary and photography by Sheldon Dick; narration by Storrs Haynes, 
Will Geer, Eric Walz, and Robert Porterfield; editing by J.V.D. Bucher 
with Edward Anhalt assistinz; music by Fred Steward; Director of Com 
mentary, Lee Dick. A Garrison release. 16 and S5nn. 


EVALUATION 


Now in alignment is the machinery to handle films imported into this 
country through International Film Center. Distribution on a non- 
exclusive basis is being offered to the Associction of School Film 
Libraries and to the Museum of Modern Art Film Library; also to com- 
mercial agencies. Evaluating body is the Motion Picture Project of 
the American Council on Education. The technique of the Project, 
which has been applied in the past to all films handled by the Asso- 
ciation of School Film Libraries, is outlined in the recent pamphlet 
"An Introduction to the Evaluation of Notion Pictures in General 
Education." On behalf of International Film Center, they are now 
studying seven British films shown at the World's Fair this summer, 
also thirteen Australian, and seven Canadian subjects as follows: 
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EVALUATION (Continued) 


Australian 


TIGHT LINES 

A NATION IS BUILT 
AUSSIE ODDITIES 
AUSTRALIA CALLING 
GLIMPSES OF SOUTH AUSTRALIA 
VINEYARD OF THE EMPIRE 
AIR ROAD TO GOLD 
SYDNEY HARBOR BRIDGE 
TEDDY BEAR'S PICNIC 
FOLLOW TEE SUN 

THE GOLDEN FLEECE 
AMONG THE HARDWOODS 
BUSHLAND REVELS 


Canadian 


YOUTH IS TOMORKOW 
HERITAGE 

THE CASE OF CHARLIE GORDON 
BEHIND THE HEADLINES 


British 


KENSAL HOUSE 

NEW WORLDS FOR OLD 
DAWN OF IRAI! 

COLOR FLIGHT 

THE LONDONERS 
WINGS OVER EUROPE 
SYDNEY EASTBOUND 


WHITE HOUSE 


January 21 documentary showinz at the White House enthused Mrs. Roosevelt's 
guests and made her column. Juligfi Bryan brought his film on the Warsaw 
crisis. The American Film Center presented the Canadian, CASE OF CHARLIE 
GORDON, the British, ENOUGH TO EAT, and the American, University of 
Minnesota, YOUTH OF A NATION. 


Now staffed and organized to permit broader activity, American Film Center 
has set up a documentary section which will work closely with producers 
in the field. A recent agreement with the Association of Documentary 
Film Producers provides for bi-monthly meetings of a committee consist- 
ing of Alice V. Keliher and Mary Losey for the Film Center, and Joris 
Ivens(Chairman), Joseph Losey, and Irving Jacoby for the Association. 
At the first meeting two reports on Film Center's activities were read, 
one by Miss Keliher on public health, and one by Miss Losey on 16mm 
distribution. As a result of this meeting, Mr. Ivens asked members of 
the Association interested in making films on public health to submit 
their names toward formation of a panel of film makers in the field. 
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SIXTEEN 


THE CITY, by now a classic in 35mm, will be released in 16mm on Febru- 
ary 1 by World Pictures, Inc. Available on sale or rental basis. 


Recent Department of Agriculture releases in 16mm include: 


TERRACING IN THE NORTHWEST 
PINE WAYS TO PROFIT 

TREES TO TAME THE WIND 

FARM AND CITY FORWARD TOGETHER 


THE OTHER SIDE OF TOWN, a 16mm film on slum clearance made for The 
Housing Authority of the City of Pittsburgh, may be booked gratis 
through The Housing Authority. 


53RD STREET 


1940 Bulletin of the Museum of Modern Art lists for rental seven com- 
plete film series, beside documentary and special short programs. 
Series No. 7, "The Russian Film," is running at the Museum at 4 o'clock 
daily, and will be completed on March 27. It has six parts: 


Before the Revolution 

New Beginnings: Eisenstein and Vertov 

Two Experimental Groups! FEX and the Kuleshov Workshop 
The Work of Pudovkin 

The Social Film: Ermler 

The Ukraine: Dovzhenko 


Bound in bright red, complete program notes for all Museum series prior 
to the recent Non-Fiction cycle, will appear this month to be sold for 
$1.00. Programs for the Non-Fiction series may be had gratis by apply- 


ing to the Association of Documentary Film Producers, 1600 Broadway, 
New York City. 


Alistair Cooke, noted commentator for the BBC, has joined the Museum 
staff. 


COMMISSION 


The Commission on Human Relations has published the first of a series 
of pamphlets streamlined toward the interests of special groups. This 
one, "The Human Relations Series of Films in Home Economics Education," 
outlines the pertinence of the shorts for use by Home Economics 
teachers whose attention to the problems of family life has made then 
pioneers in education for human relations. Write Commission on Human © 
Relations, 45 Rockefeller Plaza, New York City 
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DUTCH 


New York University invited the consuls of all nations at war to attend 
Joris Ivens' January lecture om "Art and Propaganda." Representatives 
of both Japanese and Chinese consulates showed up end were diplomatic 


neighbors during the screeninz of Mr. Ivens' film for the Chinese cause, 
THE 400 M&LLION. 


For his talk on editing at the Museun of Modern Art's film course for 
Columbia University, Mr. Ivens supplied mammoth stills to illustrate 
the varied effects obtainable by chanzinz the sequence of scenes. He 
denonstrated visual cuttinz of a static subject vy running THE BRIDGE, 
and visual cutting of a dynamic subject with NEW EARTH. A third ele- 
ment, psycholozical. cutting, enters in where several dramatic themes 
are to be played against each other, as in THE 400 MILLION and TEE 
SPANISH EARTH. Portions of the lxtter film, run with and without 
sound, demonstrated that the logically cut picture of a good documen- 
tary can stand alone, and is only made more eloquent by the sownd. 
This of course is not the case in fiction filus, rs 


The American Film Center is 2 clearing house for information on films 
of educational value. Inquiries may be routed through the Center, 
45 Rockefeller Plaza, New York City 


| 


